strongly influenced her prolific and intensely creative writing across the genres of the essay, short story, novel, and poem.
Warner's most famous work, the 1926 novel Lolly Willowes, blends realism and fantasy as it traces the title character's transition from a submissive to an autonomous woman. In Opus 7, Warner creates the possibility that Rebecca can also claim autonomy, but her failure to do so-decreed at the poem's outset-encapsulates Warner's critique of the lack of available resources for women to negotiate the upending of their socially-sanctioned roles, and the overwhelming sense of uncertainty that they faced in the wake of war. By virtue of an omniscient speaker, we learn that Rebecca's kin are all deceased and that she lives alone in a quaint cottage (199.3) .
3 Adjacent to the cottage lies a flower garden, which is lush even though Rebecca hardly tends to it. 4 While the speaker notes that women in this historical moment find themselves "unpensioned, unallowanced, unsupplied" (199.2), Rebecca's garden represents the opportunity for her to secure financial stability, given that it "was the diadem / of all Love Green" (197.2). The poem aligns the garden with the context of war by noting "not even . . . the new war memorial could surpass / it as a gazing-stock and raree-show" (197.2). Rebecca profits from the sale of her flowers, but utilizes neither the money she earns, nor the rapport one would expect her to establish with her fellow townspeople as a means of redefining self in the aftermath of war.
Rather, Rebecca retreats from the community, spending nearly all of her time indoors. Instead of claiming autonomy by becoming financially self-sufficient, she uses her earnings to support her addiction to alcohol. Rebecca becomes a recluse, and her addiction intensifies to the point that she dies from overdose. I therefore read Rebecca's gradual and inevitable demise as a manifestation of female non-combatant trauma. Her character gives voice to the silent plight of such trauma, which was not physical in nature, but resulted instead from the shattering of woman's prewar narrative of self, brought about by the breakdown of the nineteenth-century divide between public and private, as well as personal grief related to the tragic loss of husbands, sons, and brothers on the front lines.
Much of my pedagogical framework is rooted in the poem's engagement with the concepts of female non-combatant trauma and recovery. Examining the aftermath of war through the lens of the non-combatant effectively delineates men's and women's respective
